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ed litt
exposure to modern art Having had a rare opportunity at Wakefie|
Art (,u’lHo:r/ to see the work of a living artist in the flesh rather l"» \"1 i
reproduction Hockney quickly became seduced by Davie's 1 air ‘Lnr‘

Vi > PdInt €
His work répresented a radical alternative to the grey p |

chialism ¢

1950s British art. Immediately after Hockney started at Lor don's R
College of Art in 1959, he began to experiment with abstraction.

1king

a small group of h«-w—kuuq paintings that emphasis olour, texture

and brushwork, In his first autobiography of 1976 he referenced Davie
influence noting, ‘| tried my hand at it. | did a few pictures... that were

based on a kind of mixture of Alan Davie cum Jackson Pollock

Having seen from Davie how the emergence of

figurative element to remain under the painted surface, Hockne y

developed a unique language blending gestural brushstrokes and

th love and sexuality

figurative references that dealt increasingly w

Davie's Wakefield exhibition had also inc luded paintings with w

on the surface like Glory, an extension of poetic writing in which Davie
felt he ‘was making images through language... | really began to paint
in the way | had learned to write Hockney soon adopted this practice

including the word ‘Love’ to give a more immediate understanding of

the otherwise abstract First Love Painting
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